
Variations of the Jabot
BY SABA MARSHALL COOK

A Double Frill at the Back
THE development of mid-win

hions continues aloni
extremely simple lii
distinct :.

il the detail.

Vionnct is making a strong fca
ture of jabot efTcc'.»'. Many of thi

newest day and evening drosses dc

pend entirely upon ÜM jabot fo:

novelty. This che applies in man}
different ways. Her most success

fol eeening dresses show the doubli
jsbot down the center back, flowinj
in gTSceful lines almost to a train.

Another evening dross which ii

proving popular with women of dis

erminating taste lias the jabot in i

wing-like drapery on one shoulder

dividing over the arm and falling
both to the front and to the back.

On simpler models there is some

times a single jabot frill« directl;
down the front of the bodice only 01

ifrsin it is on the akirt
Her neve Ides in afternoon dress«

of crepe de Chine shows a big b
jsbot cut in or«» with the front c:

the dress wh; around Um
neck, makes a little »tanding collai
and is lengthened sufficiently
the back to form a narrow yoke tc

which the fallm

A Bodice Jabot
That Forms a ^ okc
IT IS a most extraordinary Wl

cutting the jabot bark yoke anc

front of drcs.- in 01

characteristic 1

of Vionnct. Attention baa pi*

ly been called te the asa of the fur

jabot on Vionnct suits and
dresses. Thia idea is becoming
more and more popular.

Erroneous reports regarding tlu

revival of the bustle effect have no

foundation whatever from the stand¬
point of Paris. There is nothing
that in any way resembles a bustle
unless what one might call the boj
Japanese bow seen on some of the
evening dresses and the jabot back.

j But they are quite the reverse, as

j they are entirely without stuffing
and give a very flat back, despite
their flowing lines.

A Scarf Tie With
Long Flowing Ende
I ANVTN show 4 what might be

called a bustle in front in that
she uses a double girdle effect in a

puff on a blouse bodice, the idea
borrowed from the Italian Rcna-.s-

and in no way resembling the
tournure of the early '80s. Poiret
and Paquin show slightly bunched
draperies, but these models are of
minimum significance.
One of Vionnet's best liked jabot

evening dresses is sketched on

to-day"s page. It is developed in

noire, showing the reverse side
of satin. The tack panels, which
form graceful lines, open almost be¬
low the waistline. The neck of the

dress at the front is high.

Another type of jabot dress also
is shown. It is made of white moire

which has a black satin back. This
model has a distinct Greek move¬

ment, even to the fibula of bril¬
liants.

The Mated fitrure in the .«ketch
on to-day's paco i!... crepe
de Chine dieta showing Vionnet's

0Í the scarf or tie. She
the narr. I I with wide

flowing en« m it cither as a,

, binding on a bateau neck with a]

Lanvin dinner dresi
developed from heavy
blue silk crepe and
silver cloth. The
cape is of king's
blue velvet lined ivilh
silver cloth and
trimmed nui/i rabbit

large bow tied on the left should
or as the turn-over top of
skirt to form a girdle. Sometim
the two are combined in one mod«

In striking contrast to the ui

trimmed dress, which depends c

drapery for its charm, are the beai
ed evening dresses in square, oblon
and round crystal beads, in jet, i

well as in color. These also fei
ture large cabochons in high color

Rhinestones and jet motifs an

jewel studded embroideries are use

on evening dressée.

Many of the decollete mode]
have specially designed shouldc
»traps worked out like jewelry, bu

in rhinestones and imitation ony«
Some of them also have ví¬

rate belts that are of metals so

with jewels.

Much Jewelry Worn
With Evening Gowns
AMONG the striking novelties is i

dreis made entirely of jet pail
Iettes, through which is wrought i

design in colored paillettes. This ii

most unusual looking, more closelj
resembling a gown of rich brocad«

than one that is spangled.
One need not be hampered in th«

choice of color for evening gowns
for there is a full series of yellow«
and reds and many combinations oí

these colors. There are strikingly
beautiful dresses all in flame red or

flame yellow, but despite the appar¬
ent interest in high colors there are

all-black evening dresses.

One in black satin is studded in a

design of rhinestones hammered di¬

rectly in the fabric, with drapery
held on one hip by a large motif in

jet and rhinestones with acorn pen¬

dants.

A new model quite Greek in its

feelii g is developed in black aatin
combined with a dull black and gold
gaute, the latter arranged in pleat¬
ed panels. Black satin is combined
with handsome black lace in many

«« i

\ i tonnet jabot-back evening dress developed from roie moire showing the reverse side of satin; note the
ful movement of the back panels which open to the waistline. The nct^/inc at the front is high.

Another tvpc of jabot dress made of while moire. This model has a distinct Creek movement, even in

the use of the fibula of brilliants. Crcbc de Chin: dress showing I 'ionnet's new use of the narrow

which she uses eilhcr as

a binding on a bateau neck.
¡King in a large bow on the left
shoulder, or as the turn-over top
of a set-on skirt to form a girdleof the smartest evening dresses,

contrast to these is a new model

pink and gold lace. Cerise and
ver are quite frequently combini

especially in young girls' dresses

Whether evening gowns

pie or elaborate, a great deal

jewelry is worn with them. Amo

the really extravagant or.

ful new necklaces arc those of di

monds worked in a flexible bai

with a sqaare diamond pendant
inch and a quarter in diameter ai

another diamond in rectangul
?hape, only slightly smaller, n

tached at the center back.

One of the new necklaces consis

of a round, uncut emerald cab

chon fully an inch and a half in d

ametcr attached at cath side to

narrow silk cord with ornament
slides and small pendants of ro«

diamonds. Lovely single pearls all

arc hung in this manner to narro'

silk cords in colors, such as blui

.-roen or mauve. This way o

suspending precious stones from th

nstcad of from the top is stil
in vogue.

A beautiful solitaire diamond i

placed In the frsilest imaginable
basket-like etting of platinun
mounted on I thread-like ring ol

black enamel to ma>e a necklace.

Jet Is Combinée.
With Nacre and Pearls

IET is smart both for combs and

regulation headdresses. Jet snd

pearls also are combined in some of
the smartest thing«. One copy of

an old comb seer, recently had a

mounting of dull green gold and

was set with two rows of pearls, the

upper row two sizes larger than the
lower. The smartne«s, however,
was in the- fact that the comb
reached almost from ear to ear and

gave a wonderful effect agsinst t

dsrk red hair in which it wss wor

Ivory and jet are being shown

great advantage in earr

chains to match. Long chains
this combination have the rou

ivory beads and oblong jets t
Another is of largo a

small beads alternating, the lar

ivory and small jet. All shapes ai

sizes arc finished with tassels of ti

jet and the small ivory beads.

and nacre also are made in
necklaces, and nacre in craduati
sizes with small colored flat cryst
discs between makes »mart and b
expensive chain3. Theso cryst
beads, or, rather discs, as

flat, come in all colors and make

very attractive combination again;
the whiteness of the nacre.

Long Pearl Necklaces
Worn With Black Frocks

4 NEW bracelet is made larg
enough to wear just below th

shoulder, and is of pearls strung o

silver and has a fringe of the peai
beads, which falls over tho arm

usually in a point. These are ulsi

msdc with the fringe of uniforn

length. The same idea is carriei
out in dog collars of pearls com

bined with onyx, this making i

much more striking and reallj
smarter bracelet or collar than th«

pearls alone.

The long twisted chain of fine

pearls finished with a tassel ol

pearls which has as the last bead an

onyx a bit larger than the last pearl,
the whole held by an onyx slide, ¡a

very smart and much worn arith

black frocks. Another fancy nov-

j elty in pearls is a large tassel with

onyx top, worn on a long black silk

cord.
The sketch at the apper rigat of

¦¦ng wrap of red
chirfon velvet, featur¬
ing i soutire cut

shoulder cape which
hangt in a point at

either side. The
large collar and cuff»

are of taupe fox

( y/i'n./ri'rd/ (ifarelU < a»t of

ivory artj klaek) tnam I milk
thinuton« rnolif», a /el;«/ of
jad» tludJtJ with tmtralJ»
and a jadt nrciWecr.

to-day's page shows a necklace o

jado beads having a tassel made o

jade and onyx, also n ja<!
studded with emeralds, susperde«
from s black silk cord. The < gs

i«r, t.!so sketched, is cylin
dricsl in «nape and made of ivor;
and black enamel studded witl

rhinestones.

An !-i'.ere«ting an«

novel ni'iuntinir for a gold I

is achieved by working a quarter
inch gold bsr frame in most unex

pected proportions. The horizonte

bar, not over an inch in length
forms the top of the frame and

serves as a base for the mounting ol
the ruby-studded clasps. From this

point the bar at eithei
si<l". in an ever-increasing ar..

a depth of three inches, forminj
the widest portion of the bag. Al¬
though the frame is exceedingly
narrow at the top, the bag is most

useful owing to the spreading pro¬
portions of the frame.

Coque Feathers Mounted
On Tortoiaeshell Sticks
VtfOBTH m arel] a^ Doucet is show¬

ing novelty fans of coque
feathers in the most delightful col-

uch as flame N i. jade green,

j gray and flame yellow, set int
straight li hell. The

! coque feathers are large and rather
straight, so that only the slightest
curl remains at the top, and are

cleverly mounted at the sides of

the tottolseshell «ticks to come out

at different anfiel, giving a very

will and d .ook, but at the
same time making a very smart and

most unusual fan.

The illustration at the upper left
of this page shows a coque fan in

bright red. The dark-haired wom¬

an who carries it is wearing two

onyx bracelets on her right arm and

onyx esrrings.
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ART in DRESS

There is no such thing aa a

good or a bad color; there is

only a good or bad combi¬
nation of cole
We take a leaf from Natura

in recommending the follow¬
ing color scheme. Let the
dark colors of the costume be
nearest the ground, and let the
color scheme become lighter
the higher up it goes.
As regarda a particular or

individual color; it la a aafe
rule to insist upon the exact

shade.on tl.j identical shade
and not any substitute that in
half light looks like it. For
instance, there are two shades
of violet.one a soft purple
color and one a blue-violet
tone. The difference between
the two is as great as the dif¬
ference between a violin and a

violoncello. The blue-violet,
in order to prove becoming,
requires a complexion that
boasts high color in the
cheeks.
The House of Collins has

devoted special attention to

training the Sales Staff in aii

appreciation of color and color
differences in relation to dress
and personality. In our own

shop we endeavor by harmo
nious surroundings to further
develop the instinct for color
judgment.

Rules are excellent if we

know the exceptions to them,
so we submit the following
general principles, with a cau

tion that they must be applied
with discretion:
For the blond.soft reds,

lovely greens, and apricot for
evening
For the brunette.gold or

yellow, many shades of brown,
although extreme care must be
exercised in selecting the
right shades of the brown
family. The warm tones of
brown aro best suited to a

complexion high in color, cin¬
namon brown harmonizing es¬

pecially well with light brown
eyes and hair. Tan, combined
with dark blue, is good for
brunettes who are blessed with
a clear complexion; otherwise
a touch of cream color at the
neck is necessary to soften the
effect.
Pinkish or mauve grey is

likewise becoming to bru¬
nettes, but never the taupe or

steel greys.
Every color has its comple¬

mentary hue, ready to be of
service, like a good fairy. If
these color vibrations have
feeling, how mortified they
must be to be torn out of their
proper associations and made
to suffer the companionship
of enemies!
The eye is offended by a

play of two bright colors
brought forcibly into contact
without the harmonizing prin¬
ciple of a middle tone. The
effect is too startling. It is a
declaration by the wearer of
self-advertisement rather than
self-expression. Bright shades
must be modified by a paler
color.
There are colors that shout

and. colors that weep; those
that charm and those that in¬
furiate.
But the ultimate rule is that

one cannot err if one holds to

the principle of building the
gown with one tint.

It is foolhardy to prophesy
about things in general; it is
worse to prophesy about fash¬
ion details. If we do so, it is
in the belief that a study of
certain tendencies points toa

logical prediction regarding
the colors that will be in vogue
for early Spring.

Let, then, the oracle speak.
It speaks of a vogue for grey
.a very subtle grey, suggest¬
ing the subdued warmth in
the paintings of Whistler.
We do not know at this writ¬
ing what special name will be
given this particular shade of

grey, but perhaps it will be
termed "Whistler grey,"


